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INTRODUCTION: 
  The Student Learning Outcomes in this document are designed to be 
representative, not comprehensive, and to be adaptable to the range or creative written 
work that our students produce. 
 The questions for each Student Learning Outcome are designed to approach 
learning in a variety of ways. Some questions are yes/no, some require rating, and some 
generate narrative or descriptive responses to the evidence of learning in the creative 
thesis. 
 MFA students are required to submit a copy of the thesis to the Department of 
English collects all theses. 
 A rubric based on this Student Learning Outcome document will be used by the 
members of each thesis committee to produce assessment results. A norming session to 
train faculty to use the rubric may be used. If faculty workload (or the ratio of number of 
faculty to number of theses) is problematic, a representative sample of theses may be 
used for assessment. 

 
 
Data Collection: Completed Thesis 
 
 
Students should sustain a book-length project that is of a piece in conjunction with 
guidelines in the English Department’s Graduate Handbook. 
 

• Was the project completed in accordance with deadlines designated in the thesis 
guidelines? 

• Did the project fit the page count designated in the thesis guidelines (or with the 
approval of the thesis committee, be of publishable length outside that page 
count)? 

• Is the project the original work of the individual student? 
• Does the project demonstrate consistency in the high quality of the writing? 

 
 
Students should very proficiently employ sentence-level editing skills. 
 

• How well does the collection use grammatical structures appropriate for the 
project and/or its components? Standard grammar and usage is expected, except 
where nonstandard grammar and usage furthers the project and its purposes. 

• How well does the collection use appropriate punctuation? 
• How well does the project use language to develop an appropriate (not necessarily 

unified) tone? 
• How well does the project reflect a polished quality and/or experimentation that 

results from revision? 



 
Students should demonstrate control of the conventions of the genre(s) represented. 
 

• To what extent does the thesis demonstrate control of the basic conventions of the 
genre, including their use, manipulation, reworking, and/or abandonment? 

• In fiction, point of view, dialogue, setting, and/or other conventions might be 
considered. 

• In poetry, speaker’s perspective, metaphor, line breaks, and/or other conventions 
might be considered. 

 
 
Students should proficiently employ appropriate techniques of the genre(s) represented. 
 

• How proficiently does the thesis employ, manipulate, and/or abandon various 
techniques of the genre(s)? 

• To what extent are the techniques employed appropriate to produce effects in 
readers? 

• To what extent do the techniques employed, manipulated, or abandoned make the 
project of a piece? 

• In fiction, synopsis and/or scene, direct and/or indirect dialogue, and/or other 
choices of technique might be considered. 

• In poetry, simile and/or metaphor, level of detail, fixed and/or free form, and/or 
other choices of technique might be considered. 

• Regardless of genre(s), the project as a whole should employ techniques in 
complex, innovative, and/or thoughtful ways. 

 
 
Students should exhibit a developed style in their written work. Any one or more of the 
following definitions (or others used in the field of creative writing) might be used to 
assess style. 
 

• What in the thesis provides evidence of a developed style? 
• Based on that evidence, how well developed is the style in the written work? 
• Style may be defined as how something is written, not as what it is written. Style 

emerges from the complex relationship among the sonic, syntactic, lexical, and/or 
rhetorical features of a written work. 

• Style may be defined as voice, in that the project should employ a recognizable 
(though not necessarily unified) voice, perhaps in tone, dialect, syntax, and/or 
resonance, etc. 

• Style may be defined in relation to another writer’s work, as in a Dickinsonian or 
Faulkneresque style. Such a style could echo, but not merely imitate; such a style 
invents from, rather than merely replicating. 

• Style may be defined by categorization, such as objective and/or subjective, 
discursive and/or evocative, minimalist and/or decorative, and so on. 

 
 


